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i.
INTERICR, FOREST

We hear z buzz of insects as, in a series, mf CLOBE
UPB, we see ferna, moss, s flowering vxnea CAnd now,
pushing up from rich, black earth, we sea a mughe

Croom with a blanched white cap...

The insect huzz grows louder. We see bzaé@ leafed
tropical plants, like fans, and the fraalg I@athereﬁ
leaves of young bamboo... S

A dragonfly appears, shimmering, irvaéeﬁcenﬁ gresn.
CAMERA CLOSES an the dragonfly, follows ag it daris
and stops, drops suddenly, hanging m@?l@niéﬁ%,
hevezing over scmething... :

" A wrist watch., ‘The crystal is shattered and the

ex¥pansion band ig crushed, as if from being gﬁrung
Blood beads on the black ha1x¢ of the wearer's wrist.

CAMERA CLOSES on the watch, It is rectangular in
shape. Where one would normally expesct to sse a
dial with hands, alpha ntmeric numbers f}ickﬁr and
fade, :

¥

TITLES~==HEAVY BLACK LETTERS OVER DRAGONFLY AND
%ﬁﬁ ALPHE NUMERIC GATCE !

"STILENT RINNIng®

We see a YGQNG MAN'g face now, then a second MAN’sg
face, and a third. They are all in thelr eaxrly
twenties, The sight is not pretiy. The faces are
bruised, lacerated, az if sowme viclent struggle had
taken p%aee$ And ih? MEN are dead.

CUT . TO:

LOWELL lies on his back, half conscious, stunﬁeda
Like the OTHERS, he mears the marks of violent
strugele and hlS breath comes in gasps, with a
harsh, sucking sound., &lowly his eyes gather focus.

& moment passes. LOWELL blinks., He is older;

perhaps forty.

INTERIOR, POREST, LOWELL'S POV

Above the fronds of an eoverhanging palm ﬁréﬁf bayond
the black tracery of a huge snmd&s;Q doms, the
planet Saturn looms in the ﬁiaug vold of space.
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INTERIOR, FOREST

For a long moment, LOWELL stares up at Saturn, Then,

a8 mencry comes, hm starts, tries to turn and almost
sexeams out in pain. Foreing himself, LOWELL gets

to his feet,

The bhodies of the three dead MEN lie motionless on
the grass, OStrange, glsaming, chromium plated tools
iiz scattered around. IOWELL stands for a moment,
staring at the bodies, Then he lets his eves fall,
to his own thigh. N

dlood ig running down his leg, draining out from a
rent in the clear plastic fabric of his body suit,

Against the delicate network of ducts and yrlmﬁ&@
elzctrical circuite, the blood seems gross, somehow
unreal,

LOWELL hobbles to one of the chromiom plateé tools,
removes a length of cord and applies it mn &
tonrniguet arcund his leg.

cuT T@:

INTERIOR, FOREST, ANQTHER LOCATION

Bazed, LOWELL comes lurching out of the treas, He
tripa on a stump, falls, ther hauls himself pain-
fully back on his feet., As he gtarts off sgain,
we see a gleaming steel wall some distance ahead.
LOWELL c¢rosses a clearing and heads for an,og@n
hatchway. A orov caws,

LOWELL turns.,

INTERIOR, POREST, LOWBLL'S POV

On the uppermost branch of a cypress tree &3 2 Larg%
black crow. It caws, then cews again.

LOWELL stares at the crow. Then he raises his head.
Above, we see the planet Saturn again.

A moment passes. LOWELL lowers his head, @ The crow
caws again., LOWELL staggers toward the open hatch.
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INPERIOR, 7TOOL AREA

LOWELL crosses cut of the forest, across é_xinging
steel floor, then throuch another hateh,

INTERYIOR, SHI' , CORRIDOR

LOWELL makes his way throuch an endless sevies of

- battered hatchways. Ducts and cables go streaming

by above his head, In the glare of intermittent,
bare bulbed lights, we see that LOWELL, although
strong looking and well built, iz well past forty.

IHTERIOR, MAIN STORAGE AREAR

The space is immense, in disrepsir, a vast catacomb
of voded contalners stretches away some thousand
vards, into darkness, -

LOWELL appears in the distance, draws slowly closer.
ie is pushing himself, driving himself, by an effoxt
of sheer will. As he passes, we ses that his face
is bathed in sweat. '

INTERIOR, STATRWAY

LOWELL clambers toward CAMERA, dragging his leg.
We hear radio VOICES, the sound of static,

INTERIOR, CORRIDOR TO MAIN CONTROL

Eed lights are flashing. The radio vazags are
iondar now and a warning signal oscillates at a
high, two-tone pitch, =
A3 CAMERA TRACKS with LOWELL, we dee names on doors:
| BAREER
WOLE
KEENAN
DR, LOWELL

LOoviELL slows, gasping for bresth, turng through a
hatchway... :
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INTERIOR, MAIN CONTROL

In the center of the room is the madn control
console, blazing with lights, readcuis end displays.
Facing it are four swivel chairs.
CUT T0:
LOWELL in the hotchway, He stands motionless, as
if paralyzed, staring at the gleaning white consola
with thea Four chairvs.
The warning signal sings on. Static roars. A&above
the harsh, machine gun crackle of some dozen VOICES,
one VOICE comes clear...
VOICE

Apopka. Come in Apopka. Reading

FOUZ,.oDuesOaprFOUr, ..U, Berke=

shire to Apopka, I read you

negative on your final jettison,

Repeat, negative on your final

jettison, Berkshire on Apopka.

Come in Apopka... |
CUT TOs

EXTERIOR, SHIP, HULL

In the earie, absolute silence of space, we ses
thousands of vyards of conduits, catwalks, antannas.
Beyond these, in staggering perspective, iz the
planat Saturn, with the rings now clasarly visible.

Suddenly, in the foreground, a Litton Radcoliffe
LR 264 drone monitor appeays, walking soundlessly
down a catwalk with an odd vocking gait, The
drone is patched, bearing a stencilied number-—--
T¢8wewand, like the ship, looks old. '

The drene descends a ramp. CAMUZRA TRACKS as the
drone passes ovor huge, faded black lettering on
the ship's hull.,.. - ’



Usa
SQUTHEAST SUB-TROPICAL
{BAHIA HONDA)
APOPER BECTION 313

Suddenly the drone stops, and its manipy latoy arm

- emergss with a glaam;ng ﬂxlver disk, +The drcne

txlts forward and there is a flash of bluemwh;ta
incandescence as it welds the disk to a m&teoxcld
fracture on the ship's hull, L

o

The drone straightens. Its manipulater srm Tetracts.
As the drone passes on in its unending search for
damags, ﬁ$5&§ﬁ“$&lﬁﬁ slowly over the curvature of
the hull, we see in the distance & second, sister
ship, ridina parallel oxbit, and Lngﬁmﬁ, Ain the
cutay biaakne%sy the plant Mars. ;

2xcept that it no longer carries a ovra,_thﬁ ship
seems identical, some sort of freighter, ! On its
hull, faded black lettering reads, .. s

Usa
HORTHWEST CONIFEROUS
{L.oMAaX)
SEQUOIA SECTION 244
In the foreground now, two more drones &@?aa?ﬁ
CAMERR PANS as the drones pass by. In the distance
we see the gleaming surface of APOPEA's Forest
dome. As the dronés .move out along a catwalk, a

second ship comss into view, riding ozbit i on the
opposite gide, I

Like the ship we jvet saw, it carries no domes,
On its bull, the faded black letters read...

Usa b
NORTEEASY DECIDUOUS
(WARREN)
BLRKSHIRE SECTION 777
cur 70




ISTERYOR, BHIP, MAIN CONTROL

LOWELL stands as before, motionliess, staving at the
gleaming white conscle with the four chairs,

The warning signal sings on., Static rcars.
VOICE (CON'T) |

Apopke. Come in apopka, Raading
FOUE,.,0ueeDa s FOUT. 000,  Barke

shire to Apopka. Come in Agﬁ?g&@

LOWELL swallows, stivs, With 2 superhuman effort

" he takes a step forward, then another.

‘Resching the console, he stops, Sweat streams down

his face as he takes up the microphone, hesitates,
then opens the line, :

LOWELYL
Apopka to Berkshire....That yaﬁ %
Neal? :
voICE
»sssunh what's the trouble J@hﬁ?
LOWELL o
Expericncindg. ... 1ittle yx@hleﬁ
on the main coupling, Neal.
VOICE
seeaaouith might be yvour inkarw;j
face iz off the AL, |
LOWELL
ROGer. ... . ws're trving to set
it now. |
VOICE

Hadda bzat the pins on ours.
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CONT.
LOVELL
wesssFight, ... That’s what we‘xéj
doing now, |
VOICE
Coming into darkness at four
| e e ECUY, o 00 anine sevan,
LQ%E%L
veewaXight,
voIice
Blow it any old way you can,
John, HBig Billy wants to go,
LOWELL:
Ho sweal,
ﬁ@%ELL 1ifts his thumb from the mi&r@ph@éé and the

iine goes dead, In the sudden, cerie silence,
LOWELL stands for a moment, motionless, Then he

Cturns, lurches =crozs the room to the LR 260

Program Contrxol.

Iturriedly, LOWELL begins punching out a program,

Ag he does so, there is a burst of radio static

and another VOICE comes on.,

VOICcE 2
Yellowstone reports final jetti-
son, arcadia, 2lue Ridge,
Glacler, Mojave report final
Cjettiscns,.. Unh, we've got a
hold on Aponka.
VOICE 3

Right....
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Voice 2

 diffiouley on

the final donme,

VOICE
»esYEad vou clear. §§1uhaidingo
. LOWHLL finishes, punches a butiton and three cards

[ ] s8lide into a tray. LOWELL grabs them, lurches out
the doox. -

. i4. INTERIOR, SERTES OF LOCATIONS

® S LOWELL hurries down the corridor from wazn Control.
- He descends the stairway.

is5, INTERIOR, COMPUTEZR BRHKS

.‘l§ : . LOWELL passes a&a%g a catwalk, high above the softly
; - whirring machinss ’

LA, INTERIOR, CORRIDOR

o ’ LOWELL is gasping again, bathed in sweat., Ahead,
' the corridor ends at a sealed deoer, On it, rad
Jettering reads... .
4 EMERGENCY USE ONLY
S CONTAINS
LITTON RADCLIFTFE LB 260
{4} MASTER UNITS

S - LOWELL stops, tears the hemmetic seal £rom the door,
et There is a hiss as the pressure equalizes. LOVIELL

pughes in,

17, INTERIOR, LR 260 STORAGE ROOM

Bhove, on the cwz*;ngy is a single cold Wﬁluﬁ light.
On the walls black electrical cables st&@am into each
other, forming four thick strands which run through
ceramie insuvlators into a large locker.
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LOWELL crosses to the locker, tears off the DrCha -
tive seal and ooens it VP . P

Inside, bedded in white styrofoam, we see four
_ gleaming LR 250 Master Monitors. Although similar
b Lo the drones we Rave alreadv sesn, they are ocbviously
- more intricate, and mmpirbstiremtrd nachines,

LOWELYL is yushing now, He tears out the styroicam
packing arcund the monitors, hits a set button on
the locker's control panel, punchss out a code on

» : the first monitors keyboard and inserts one of his
three cards,

Hothing happens.

: LOVELL curses, ropeats the procedure anﬁfiﬁgerts
» : the card,
Again nothing hoppens,
o o LOWELL turns. oOn the locker door are complicated,
.. o - «close printed dircetions, ;o
LOWELL draws his hreath, trying to calm himself, to
concentrate. Hoe boegins to read, :
CUT TO:
@
LOWELL'’s leg. pespite the tourniguet, biaﬁé ig
seeping from hisz wound, dripping silently, drop by
drop on the polished metal floor,
° S CUT TO:
1.  EXTERIOR, SHIP, HULL
: A hugs dish-type sntenna revelves in silence. Beyond
® _ - it, the foreslt doma gleams,
;f CAMERA PANS to [ORTHWEST CONIFERCUS, still orbiting

alongside, Therc is not a sournd. On her hull,
drones are visiblie, tiny, like ants, :

]

CUT TO:
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INTERIOR, SHIP, LB 260 STORAGE AREA

LOWELL turns from the directiocns on the locker door,
hits the set button once again, punchzs out a
different code on the monitor and inserts the gard,

There is the shrill whine of an slectric pump
starting up. A8 pressure builds, 3 louvered panel
clatters open, venting air, Then the caxd locks
and the monitor bogins to thyob,

CLOSE UP, LOWELL

He moves to the sccond monitor, punches it up,
inserts the second card., As the pump begins to
whine, LOWELL moves to the third monitor, punches
it up.en :

cuT TO:

INTERIOR, CORRIDCR

LOWELL comes lurching toward CAMERA,

INTERIOR, STAILRWAY

LOWELL clambers up the stalyway back to Main Control,

QUT;TO:

INTERIOR, CORRIDOR

A monitor appears, rounding & corner, The monitor

‘stops by a hatchway, Its manipulator arm emerges,

angagés a gocket in the wall., There i3 a click,
then a shrill, eorsplitting whine and the heavy
door slams shut. _

THTERIOR, SERIES OF LOCATIONS

The three monitors close hatch after hatch,

IWITERIOR, MAIN CONTROL

o o

he LOWELL comes in, static is ecrackling and we hezv
the VOICE again...
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VOICE
Berkshire to Apopka. Cone in :
Apopka...Berkshire to Apopka,
Come in Apopka. |

LOWELL crosses to the console, stands for a moment,
trying to get his breath, then he opens the line.

LOWELL
Apopka to Berkshire. Come in
Baerkshire,
VOICE
How's it coming John?
LOWELL
Unh, cmmiﬁg along real gcod,
Neal,.....afraid we're going
te have to torch those pins,
VOICE
seseoietter move on it, John,
sveebarkness coming up on you
thr&eEQﬁthgge EYD ZEE0, . . ONa,
EOWELL
gigﬁﬁ@guWQFXE'ﬁﬁ our best,

LOWELL c¢licks off, There is an esrvie, neadr silence
for a moment, then a burst of static. :

VOICE 2
Etill holding on Apopk@..es.
. VOICE 3

&K B & B kﬁli h@l&iﬁgaw
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B ﬁgain nothing heppens,

CONT, {2}

LOWELL lets out his breath, turns, He eases himself
down in front of the Main Congrel eonmoles

For a moment, staring at the maze of buttens,
switches, readouts and displays, a panic seems to
take hinm, ‘ i

His hand moves oué, wavers. He £1icks a switch,
tentatively. Then he flicke another. i

CAMERA CLOSES on SOWELL as he goes to work, hurriedly,

re~setting Main Control,

CUT TO:

INTERIOR, CORRINOR TO MAIN CONTEOL

The three monitovs appear, filing down the corridor
in & row, pPully illuminated as thev now are, the
monitors geem dolicate, almost fragile. As they
move, their complex hydraulic systems emit subtle,
barely audible hissing sounds. Their feet, shod

in rubber, make a faint scueaking con the matal floor.

Qﬁé_?@s

INTERIOR, MAIN CONTROL

LOWELL starts, turns in his seat as the three

monitors come filing in, i

o
b

TOWELL watches s they cross to the conscle and
align themselves opposite the three emphy chaivs.

A8 LOWELL waits, obviously expecting something else,
the monitors all vent, thxob for a moment and go dead.

LOWELL curses, stiaggers to his fesct. He moves down
the console, leans over and punches a start code

on one of the monitor's kevboards, ;

Hothing happens.

LOWELL txies it neain.
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:whineﬁ Their louvered pansls clatter ayaﬁ,

Cone,
S8uddenly, cursing himself, LOWELL goos baﬁk to nhig
seat and hits 2 button on tha consola, gamﬁﬁ;rq it
with his thumb,

Immediately, the monitors! elecirie pzmg 1 %
niis

...»i,}

*
F
.,Ja
-
£

air, and they all begin to thfﬁmﬁ again.

Breathing easier now, LOWELL hits another button
on the conscle,

The monitors® manipulator arms emerge, home in on
the Main Control r@ﬁsclaf ‘then ciick iﬁta sockzts
and lock. -

LOWELL sinks back in his seat. He hits a ‘button,
then anctheyr and anothey. [

Onz by one the readouts on the manitsrsglig t up.

LOWELL clears his control panel, re-sets his
switches and beging feeding. the no nxt@rs amdest

On the monitors' screens the codes ﬁllsker by.

CAMERA CLOSES on LOWELL, sweating again, woxking
faverishly.,

cﬁTjTQ:

LOWELL's leg. e blood is still dripping, drop by
drop, spattering on the pelished metal floox,

CUT TO:

LOWELL again, so he punches cocrdinates into the
main gyro control. A screen lights Upaase

S AT UERHN
+477.9 +25/33 4+ 99:08
LOWELL swallows, staring at the ﬁcre@n,:fﬁa turns

and we ste a clock which is spinning off half
seconds and appyoaching a reading of 0032000,
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CoNT. (2)
VOICE
Berkshise ¢o Apm§kaagga§§rkﬁhir%
B0 APOiiHe.. . fOU are entering |
Aarkness. ... Y0U ave entering
Aarkiness.cone h
a&wg&& opensg the iine,
LOWELL
Right. .. .. 4e.wsthank vou Neal.
vorcs
Big Billy says blow it anyway,
John,
Eﬁﬁﬁﬁl&a
Right., . MNeal.. ., Scon as ve Cafleses

LOWELL clicks off. He locks at the three monitors
standing opposite, Corrected cocrdinates are
flashing out fhtlﬁ readonts, :

LOWELL hits a switch and the lights all dim,

LOWELY, bits a butiton and a low buzzer sounds,

EXTERIOR, SHIP, HULL

Darkness is falling and Saturn is Qmﬁnauﬁ, orange.,

Drones appear, npumbeyrd 7, 409, 93, On thezr shelis,
tiny red lights are flashing,

EXPTERIOR, AUTOMATIC LOADING SLO7T

As the drones appreach, their ma *pulm%gr ayrms extond,
lock on a railires., Under the ralling an &nﬁ;@sa
belt convevor packs them into rows
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Gkt
(%33

INTERIOR, SHIP, HATN CONTROL

The buzzer on the console stops. & green light
goes on,

LOWELL clears the light, hits another button.

INTERIOR, COMPULTINE BANEKES

.g;

A buzzer sounds and the vhirring reels all stop,
A xed light comos on and tha tapes reverse.

- INTERTOR, MATN CCHTROL

LOWELL wets hig 1ips, t&nseig, wataohing tﬁe readouts
on the monitors’® screens ;

A thin, high pit:% 2d beep beglns. LOWELL draws his
breath, hits a iteh, then a button and we hear s
loud, %hpiﬁﬁlV& axack, -

ANTERIOR, ENQINT ROOM

Automatic switchos begin slamming shut, r&piﬁfixeg

In PE?ERSF ANGLE we see the &uweg barren, whzte
ducts of the Sporry Mass Vector Synthesizers.

& low hum begins, grows louder, rapidly, to a shrill
whine, A rajling begins to shudder, then to shake.

INTERIQR, MAIN COUTROL

Sweat yuns in rivilets down LOWELL's faté; The
sound of the Synthesizers grows louder, shriller,

and now static explodes from the radic...

YOICE
Urgentliy.) P
Apopkn...! Berkshire to %ﬁ@@kééw*
VOIiceE 2 |
{Cautting in.}

I get a twe four on Apopka, reading
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and swing.

16,
LonT,
VOICE 2 {Coniy}
red, uine nine of Buergancy |
I get & two four on jpogpka,

reading red... ” [

oo LOWELL hesitates, fingering a switch, thén he ~uts
foff all communication, :

- The sound of the Synthesizers gy despey NoW, Lo o
dall, pounding vear., The.ship shudders, vibrates

and a monotonous droning sound settles in the air.

LOWELL sits motionless, listening, stiii;%ith his

~ -finger on the cyrmmriTation switch, He removes
his finger, slewly, falls back, exhausted, in bhis
<halr, 5

- Opposite, acrozs the edric green lights of Main

Control, the menitors?! louvered vent panels jiggle

CEMERA CLOSES o LOWELL as he stares at the panals,

Hisz eyelids flutter, They close, open, then closs
again, L

CUT TO:

EXTERIOR, SHIP, &PACE

We see the ship moving through the grea@ volid of
Spate. =

cuT TO:

INTERIOR, MAIN CONTROL

LOWELL's eyes are open, wide open, listening.
There is nothing, no vibration, not a sound.

Opposite, acress the console, the three monitors
gleam, Thelr veadout screens sre dark, thelr
manipulators hive retracted and they stand in a rovw,

motioniess, gene Lo dead stop.
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CONT.
For a moment LOWELL stares out, bﬂﬂmwrehéﬁéiﬁgﬁ
Then, a& & panic takes him, he jerks forward,
searching for tyouble on Main Control.
On the panel, a1l the licghis show green,
s LOWELL drops his gaze now, ﬁtari%g at'éom&tﬁingg

CAMERA CLOSES on an alpha numerie counter,  {(SILENT
RUNNING} it reads, and below this, shadawy, fast

- changing numbere flicker and f&deg

LOWELL looks up, xel&as@@ his breath, ﬁiﬁieyaﬁ
fall on the three monitors again and he tuUrns...

We zee the three empty seats,

Hurriedly, LOWELL gets to hiz feet., He staggers
as his welght comes on his i&ﬁ, thﬁﬁ ne falls,
heavily, to the floor. -
Cursing, avolding even the slightest glance at his=
wound, LOWELL rights himself, gritting his teeth

against the pain, and hobbles across to tna Lnp 260
Program Control.

He extracts three cards, inserts them anﬁ beging to
runch out a code,

ouT ?G:

§?TvR;QRf MAIN STORBGE ARE

. LOWELL appears, dragging his leg, f@llaﬁ@d by the

three monitors,

INTERTOR, CORRIDOR

LOWELL makes his way down the endless hatchways

The mopitors come rocking along behing,

CUT TO:

INTERIOR, TOGL 25EA

We =zes LOWELL in CLOSE UP.
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in REVERSE ANGLY we see the thrcee monitors standing
by the wall.

In front of the monitors, large chromium plated
trenching tools are attached to black metal brackets,
The monitors extand their manipulztors, lock into
the trenching tcels and turn to LOWELL with them,
waiting. ?

LOWELL opens his wmouth, impulsively, steppznq

toward the monitovs, as if for a rmoment he thought

to speak,

Then, catching himself, he turns: starts into the
forest,

The monitors follaow,
CUT TQ:

INTERIOR, FORESY

As LOWELL enters the cleaxlng, he stops, suddenly,
freezing in his tgacks !

Ahead, the bla~i crow we saw earlier, rises from
the grass where the bodies are, flopplng, on heavy
wings, .

LOWALL draws up, turning, Watbhlnq the crow as it
passes low above his head, cawing.

Sluwly, the caws die away, We hear subt%e, hissing
sounds; a venting of air, §

The three monitors come rocking up, stop in front
of him, waiting.

cu# 704

INTERIOR, FORES?T

LOWELL stands mctionless, watching, as the three
monitors excavets a communal grave., Their treanching
toolz make a vi<ious, shrill, almost unbearabie
sputtering sound, and after a moment, LOWELL hobbles
off a few steps, stops. 1

]
]
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CONT .

Ahead, the bodics of the three men lie mobticonless
in the grass. ~

LOWELL stares at the bodies for a ﬁawamt,%‘aﬂan

.....

. cwnable to bear this sight either LOWELL xaiﬁa% his
a?@yesa

'-iETERZQR, POREST, LOWELLIS POV

We see Saturn agasin, hanging low, above the black

"fiiagréa of the doune,

CUT TO:

INTERIOR, FOREST, LOWSLL'S POV, ANGTHER ﬁ&@gg

The crow flutters back, settles in a treg, tep and
hegins Lo caw, ;

INTERIOR, FOREST

LOWELL, who is watching the erew, jowers his gaze.

Directly in front of LOWELL, we see the beodies,
iaid out in the grove, side by side,

And above them, szanding in a row, we see the thiee
monitors, waiting.

Suddenly, on gilent wings, the crow drops dawn,
right past LOWELL, into the grave

For a moment, before LOWELL rﬁaataf we see the crow
clearly--=-huge, uinek, glossy black, and hea&xn for
one of the corpsvs.

Screaming LOWELL throws himself after it, but th%
crow flutters up and alights on one of the monitors,

LOWELT, y@ilﬁ, scrambles up the embankment, but the
crow lifts off and flies away. _

CUT PO
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INTERIOR, FOREST .

- The monitors are filling in the grave,

Above the shrill, esarsplitting sputter of the
trenching tools, we hear LOWELL, shouting.

He is muddy, smeared with dirt, asd he seems
deranged. Tears come streaming down his face, and
his eyes dart arcund, fearfully, searching the
trees as he goes from one monitor to another,
howling at them, telling them to hurry.

CUT 10:

INTERIOR, WASHROGH

Like someone who has dreamed, or gone mad, LOWELL
stands motionlesz in front of a wirrer, staring at
himself,

‘He draws in his bLreath, trembling, opens’ the tap on
the sink and begins to wash his face, ‘

A8 he finishes and looks for a towel, his eyes fix
on something.

- 'On the adjoining sink is a sophisticated medical kit.

LOWELL looks at the instruments for a moment. Then,
unwillingly, stecling himself, he looks down at his
leq.

Carefully, LOWEL!, loosens the tourniquet. Blood
gushes out, pours down his leg and spreads in a
glistening pool uround his foot.

LOWELL closes the tournigquet, hurriedly, then
staggers as a wave of nausea comes over him,

He rushes for the teilet, but his legs give out
and he falls,

We see him, SLOU #OTION, as his head smashes dcwn on
the teilet bowl, and he rolls, landing on his back.

CAMERA CLOSES o LOWELL's blurred eyes...
CcUT TO:



21,

FLASHBACK: INTERIOR, FOEEST

@ %"‘aﬁﬁ

We mes LOWELL, olimpsed, running through the treesg,
“with a glesfhing metal tool, He locks half mad.

CUT BACKE TO:

.
47, INTERIOR, WASHEQCH
| . LOWELL blinks. Unis eyes swim back in f§§u$¢
] :  ; . ; Blowly, painfully, LOWELL séxmggiﬁs plw) hig faeet,
. | CUT TO:
, 48, INTERIOR, CORRIDCR TO MAIN CONTROL
LQQEL& passes down the doors...
BARKER
WoLy

® o - KEENAN

He stops at his own name, hesitates, then pushes in.

» . 49,  INTERIOR, LOWELL'S ROOM

There is & bed, a chalr, a littered table, In the
sorner are stacks of dogreared books,. :
® : : LOWELL crosses, pulls open a dyvawey and takes ocut a
' bottle, He rummages in his papers and finds a glassg,
pourt himself a drink and knocks it down.

Phis action seems to please him, It strikes him,
in fact, as guiet hilariocus, and LOWELL laughs.

Then he wanders out,

50, INTERIOR, CORRIDOR TO MAIN CONTROL

LOWELL comes drifting into CAMERA, Suddenly, as if
engaged by some distant wemoyy, he slows, comes Lo
& ﬁt{)g}t )

2T T



P51, PLASHBACK: INTERIOR, MAIN STORAGE

2

We see LOWELL, head on, walking with the three
young, clean=shaven MEN, whose bodiss we sav earlier.

S LOWELL looks rumpled, possgibly hungover, The young
y S MEN look upright, starched,

LOWBLL'
"I read, write a little. More
b s ': :_ often than not, gloomy dreams

disturb my sleep. ...I am, you

i ' might zay, one of the last of
» o ot a vanishing species,
BAKRER

il ‘ o What would that be, six?
'% . | LOWELL
| {Laughing. )
‘A drunk.
o 'if, | The three MEN exchange glances,
LOWELL {Cont*D}

Wevertheless, on rare occasion |

® ) :
I continue to perform pagsable .
surgery. There is also the
fact thut I am willing, every

° :

five yoarg, to re-enligé.
KEENAN
{iiorrified, looking around.)

Gy thisg?




P51, CONT, e

LG@ELL;
{(Wryly.)
Where olse?
Again, the thres MEN exchange glances,
WOLF
€A§%@r a pause,)
No docking maneuvers? HNothing?
LOWELL
Not for & year;
HWOLF
A year! That's when they're
taking ua off,
LOWELL
{rmrused, }
It all comes in one package,

Cﬁ?_ﬁﬁ:

F52, FLASHBACK: (COWT.) INTERIOR, FORDST

LOWELL gestures.
LOWELL
i?aﬁetieuélyﬁi'
The little ones ayve plants, The
big ones are trees,

In REVERSE ANCL: we gee the three MEN, awe
gtanding by the tool room door,

e



F53, FLASHUBACK: {CONT.) FOREST (A LOCATION WE HAVE
NOT_SEENT -

The MEN move along in LOWELL's tracks, 8Suddenly
KEENEN stops. ;

KEENAN
What the,..? What the hell's
that?
LOWELL
Blue heron.
KEENAN
It*1] bhe damnedl o
C&?;Tﬁz

#5854, FLASHBACK: (CONT.) INTERIQR, FOREST (aNOTHER
LOCATION WE HAVE {OT SEEN)

BARKER
How many domes does this wreck
sesvesniila, ship, carry?
LOWELL
Twenty two,
BARREER
{:lancing at others.)
vesWhetd aver want a wile of thig?
LOWELL '
Thirty vears ago everyhody, Ncﬂ%@

I don't know, People forget.



54,

56,

_ 25,
CONT, i "
BARKER
Would you want this, Larry? I
mean arovund your place?
WOLF
(Distastefully.)
Are vou kidding?
KEENAN
What the,..? What the hell's

that?
LQWELL
Bguirrel, , {
KEENAN S
'Squirrvl?

LOWELL nods. KLilaN studies the squirref for a
moment, turns to the OTHERS. o

KEENAN
Not baf, huh? 1 don't mind that.
The OTHERS shruq.
CU?ABACK TO:

INTERIOR, MAIM COITROL

LOWELL stands mctionless with his bottle and his
glass, gazing aht:sontly at the radar screen, lost
in memory.

He draws in his lireath, releases it, notices his
empty glass, Az Le raises the bottle to pour
himself a refill, we hear a low Plip-pulse bhegin.
For a moment LO..iL doesn't notice, Then, when he
does, he gives & atart., f '



56.

¥57,

26,

CONT .

Upposite, on the radar screen, there is now a smell,

bright ey spot. #4s the goan passes over it, the
sgat burns brightly, fades, then hurns aqa;nf iike
a drop of blood.

By the wall the three manitar stand motionless,
gone to dead stop. : '

- LOWELL locks at the pulse again, then he crosses Lo

the LR 260 Program Control.

Rapidly he punches out three cards, crosses back to
the monitors, inserts the cards and avtivaﬁes them.

Ag the monitors throb to "1ifa® o1 aﬁé start out
the door, LOWELL shouts after thw* -

LOWELL
Black! ¥You heayr mo,.. Dlack!

The monitors go rocking off, LOWELL stands far a
moment, muttering, looking after &hemﬁ

ig turns, goes back to the radar,
On the screen we see the bright, red, blipping spot.

And LOWELL, in CLOSE UP, as he pours himself ancther
drink, i

The liguid burbles, plops. I
CUT TO:

FLASHBACK: INTERIOR, MAIN STORACE AREA

We see LOWELL, with KEENAN, BARKER and WOLP,
realing out of ! % vast, Cavernous space..

They are all drunk, cargving lights, bottles,
wearing makeshift party hats, and wavlng sticks
with streemers of white paper.



F57.

F58.

F39.

27,

CONT .- . —

SINGING
Good King wénceslas looked out '
On tne f£oast of Stephen
When the snow lay round zbout
Deep and crisp and even
Brightly shone the.moan that nigﬁt
Though the frost was crucl
When a poor man caﬁe in sight
Gathering winter fuel....oeee

CuUT TO:

FLASHDACK: (CONT.) INTERIOR, FOREST POOL, NIGHT

LOWELL comes swinqging out of the trees on a rope,
howling like a muniec, .

In a2 FILASHCUT SITUENCE we see KEENAN, BARKBP and
WOLF all swingina on the rope...

All howling, shouting, splashing, laughiﬁg}..

CU#'*O:

FLASHBACK: (CON7.} INTERIOR, MAIN STORAGE AREA

Arm in arm, LOWLLL, KEENAN, BARKER and WOLF come
reeling back from the pocl...

SINGING
Silent night,
Holy night,
All is calm, all is bright... -
| cur prcK TO:




60,

61.5 ¢

62,

F63,

F64d,

28,

INTERIOR, MAIN CONTROL o
LOWELL absently hums on with the song, lﬁat in
memory,., He murnurs something, fails silent,

Behind him, in the doorway, the three monitcrs
appear, coning back from their task,

They cross to the wall, vent, Then, one after the
other, they threobk and go dead, :

CG? TO:

EXTERIOR, SHIP, HULL

LONG SHOT:

Hundreds of drones move slowly across the surface
of the ship, "blacking out™ the hull thq their

. torches.

Already the ship'a name ‘is nearly obliterated.
CUT TO:
i

INTERIOP, SHIP, *AIN CONTROL

Blood drips fror LOWELL's leg, drop by drop,
splattering on tiin polished metal floor.;.

Glassy~eyed, gripped in some nightmare mqmory,
LOWELL sits motzmnless, rigid, staring at the

empty radar screeui, ii

cUT TO:

FLASHRACK: INTFRIOR, RECREATION ROOM

g
A furious game o ping-pong is in progress. As
WOLF shouts encouragement, BARKER and hEENAN
battle it out. ‘

FLASHBACK: {CCU{'.} INTPERIOR, CORRIDOK TO :MAIN CONTROL

! T
LOWELL is appro ching CAMERA. He pauses) looks in
for a moment at :he game, then moves along,



FES,

29,

FLASHBACK: (CONY.: INTERIOR, MAIN CONTROL -

LOWELL enters, rosses toward a book which he has
Jeft across the roon., He takes is up, checks the
title and start: iack for the door

;
As he reaches it, a warning buzzer soundé;
LOWELL curses, turns, crosses back to the main
cormpuunications seveen, A red light is blinking,

~ LOWELL punches & button and the gcreen lights up.

EXECUYLVE ORDER A, U,C.~3423 i

IMMEDTAE ALL PERSONMNEL SOUTHEAST
SUB~TREPICAL (BAHIA HONDA) APOPKA

SECTINH 441 i

IMpLEzr T DESTRUCT DIRECTIVE AEU.C. RED,

COMMELC MG 1400 HRS AR AND LOAD
EXPLOSIVE SQUIBS ALL FORSST uusz

COMMENCING 1800 HRS DERISHIRE AND
SEQUOIA WILL RENDEZVOUS |

COMMEICING 2000 HRS JETTISON AND
- VAPORIES ALL FOREST UNITS

EXECUTIVE ORDER A,U,C.~3423

IMMEDT21E ALL PERSONNEL SQUTHEAST
SUB-THOVICAL {BAHIA HOKRDA} APOPKA
SECTICH 44l

IMPLEIGIT DESTRUCT DIRLDCTIVE AJU.C. RED,

COMMENCING 1400 HRS ARM AND LOAD
EXPLOSIVE SQUIBS ALL FOREST UNITS...

"LOWELL stands motionlees,

As the words on fhe screen burn and fade, paragraph
after paragraph, «ndlessly repeating, static begins
crackling on the racdio, sputtering, like machine
gun fire,

CUT TO:

i



FLASHBACE: {(CONT.: INTERIOR, MATHN f{;ﬁ’?‘RQL

Whoops, war-cries, bowls, some of which are. coming

.from the radio, bus most of whieh are coming Erom

KEENAHN, BARKER art VOLF, who stand around LOWELL,
aﬁautinmg ﬁumgan up and down and m}&??*ﬁg aach
other on the b.cy, :
BARKER
Decent dutyl Thigzia ittt
WOLF .
What'd @ tell youl I told youl
| KEENAN
I can't believe itl I can't
believs this!
WOLF |
Stick with Wolfiel It's waifieés
lucks | :
KEENAN
Lowalll Hay, Lowell, I can't
believe thisi
LOWELL
{Guietly, turning.}
It's insane,
BARKER
Huh? |
LOVELL

It's insane,

b silence fFalls,



F66.

CONT,

- way you'rve right, John.

31.

BARKER
What's insone?
KEENAYN

He's yvight, In a way, 3in &

ey L

WOLF .
Right aiout what§JTWhat‘s he |
talking about?

BARKER
That's what I'd like to know!
What's he talking Fboutlx

KEENAN

D

The trvasi He's talking abcutj

. the trcos, ‘ E'

BARKER
The tyovs?

KEENAN
The t:=vg. The grass and stuff,
It's teo bad. I mean they ougﬁt
to kec; all that, but obviouslyz
they canft, I mean what's it |
good {or now? |

BARKER

Right!



‘!E , . IN 32,
i -~ PE6,  cowr, (2} | m e
WoLy N
Right. 1 mean t&aﬁ’ tha nazntg

What the hell's it q&&& for

]
anymora?
LOWELL
B It s precicus] -«=Itfs ¢ha cmiﬁf
remaining record...!
» ¥or a moment LOWELL can't go on, and the ihr&a faces
, wait, watching him, »

' CAMBRA CLOSES on LOVELL as he begins ag&iﬁgg.
LOWELL: |

R It's insanc, Don't you sed, ié*s

‘ | insaﬁ;gi This is it, the end,

the last there is or ever will

be., There is no more, There

b
is ﬁg more | _
CUT TO:
_ F67, FLASHBACK: (CONT.} BXTERIOR, SHIP, THE GEODESIC
DOnRES »
Looking aft down the length of the freighter, the
: Gomes fall away for nearly a mxi ; glz2aming, like
® o diamonds in the zun., :

CUT TO:

¥68, FLASHBACK: (CONT.) INTERIOR, SHIP, FOREST

A bird flutters off, cryving out an alarm. A
rabbit scurries for cover, z




»

F68,

L 33,
CONT. R

In REVERSE ANCLE we see LOWELL, KEENAN, BARKER and
WOLF appearing ont of the underbrush. As! the three
younger MEN begin thrashing through the grass,
searching for somsthinyg, LOWELL stands mofionless,
watching them, ) “

CAMERA CLOSES on LOWELL. Dangling from hie hand is
a silver carrying case, marked in red...

~=~=DANGER~~~ -
CONTAINS AAK (4{ ARMED sauxaé%
o= DANGE Re- o - P
And ncw, as the OTUERS begin cursing, frustrated in
their search, we s2e that LOWELL has spotted what

they are looking for---an eight inch hydrant-~like
jnsertion tube sticking up through the grass.

KLEENAN notices LOWELL's glanée, crogses to the

insertion tube.

KEENAN
Foxr Christ's sake, Lowell, why
don't von help a fella. ‘
Humbly, LOWELL crosses with the OTHERS to the
insertion tube. As he comes up, KEEZNAN takes the
case from his hewid and opens it, Inside, bedded
in black packing, are four, gleaming, explosive
squibs, ,
WOLF glves a whiztle,
WoLF
Aren't those nukes?
KEENAN
Rukes, yoa.
WOLF

A¥'s? T never knew they had an

BK nuko,



¥638,

gjéga

¥4,

CONT. (2}

KEEMAN

Uhaolets,

KEENAH removes ong of the sguibs, armg it with a
twist of hig wrist, opens the bresch lock and drops
it down the insertion tube., Thers ig a long,
drawn-ont sigh of air, then a sharp, metaliic
click as the squilb locks in. o

KEENAN grins, closes the breech lock, twists the
cap to the "arm" position.- o

FLASHBACK: (COWYT,} INTERIOR, FORNST, SERIES OF
TCCRTIONS — g

We see a startled deer, head high, listening. And
suddenly it bolts...

In a FLASHCUT SEQUENCE we see birds taking £light
and frightened animals taking cover, as, in doune
after dome, the four MEN appeay, -

and LOWELL, dezed, points out the half hidden
ingertion tubes, _

Bguib after gleaming squib goes down. The air
sighs up, and the sguibs click in, P

LOWELL, KEENAN, DARKER and WOLF move on, from dome
to dome, swinging the heavy connecting doors tight
shut,

CUT TO:

FLASHBACK: {(CONT,) INTERIOR, MAIN CONTROL.

We see a blur of switches, lights. There is a roar
of static and we see LOWELL now, standing with the
OTHERS at the radio unit,

In his arm he holds expty flower pots, In hiz hand
he has a trowel. :



w70,

CONT .

BARERER
{1 the radio.}

Reading nine, nine nins., o..nine,

Plus four nine wé;;fmnr Plus
eight, |

VOICE 2
Hing, nine ninéeﬁﬁg,ﬁim@g ?luéf
four nine,  o.,.four, Plus
elght.

BAREER

VOICE 2
Okay, uirh.,.Apopka, Locks real
good., Thatts a go, :

BARKER
Right.

VOICE 2 |
ODught no be pr@tﬁjg & real gr&%ﬁy
sight,

BARKER
Welre sure Eséking forward *t:f:}__z_E
it, Jim, H

YOICE

Keep an aye on your cieegiss, . .-
unh Bi1ll, s0 yvou don't blow

your ouh salf,

35,



F70, CONT. (2}

BARKER
Right..onh, . Jim, Will o,
BAPEER clicks »£f, turns,

Ready?

WOLYE
Qff we go to the merrv-chi
They all start con,
REENAN

{Vurning back,)

Lowell, o'tmond

CUT TO:

¥i1, ?LﬁﬁﬁﬁﬁQK: {CONT.} INTERIOR, MAIN STORAGE ARER

As the four MEN come into CAMERA,

there is a dull
thud, then ancther and another, -

They all pause, listening.
| WOLF
Must bo Darksghire,
KEENAN
Tea.

As they all svart off agalm, there are more thuds,
louder now, nearer,

And again they 211 p

ause, drawing up together in
the caverncus gloom, C

KEENAN

Segquoia,



 COWT.

They laugh,.nodﬂingx

Ly
- Yea, o
iian, will you listen td.@%ﬁﬁe

‘babies blou!

KEEaal
For Christ ﬁake; Lowell.,..!
Wext thing I know you're'going'
to c¢ry. e
 LowELL,
It's inszane.,. Don't you see,
it's coipletely...
' HOLF |
Lowell, will you pfeasa..,l 1 
mean izt are you going toidp? |
A pauée. J

What aze you going to do?

a8 LOWELL $truqgalss for words, for some way to
touch them, to swiay them, BARKED cuts in...

BARKET
It's tao late to write your
L congrodsnan,

They all laugh...



@

771,

¥72.

CONT. {23

EEENAN N
(Tapariently.)
Come on,
Gﬁ?{%ﬁ;

ELASHBACK: (COMY.) InTERIOR, POREST

Wﬁ sag the black crow in the %z&m top,

iIn REVERSE 2H0LE we sae LOYELL, with his fLGW@X
pots and his trowel, leoking at it.

The crov caws,

CUT T0-

FLASHRACK: {COUT.] INTERIOR, TOOQL aAnBRr

BARKER and VOLP are heﬂking cut- the uet@natar

cireuits at contrnl g@n@ls in the wall, _L@dﬂﬁﬂ

paces, checking his wateh, -
BARKET

Ready on one.

BOLP
én L9 LN
. BARRER
Eat,
woLE

DARKER
Ready on two.
WIOLE

On two,



g

‘ ) 5
: Q
33,
73, COHT.
DANRRR
Set.
OLE
Sat tweo.
KEZIIAE -

Where the hell is he?
oLy
(Moarily.}
Cet him, will you. ™e haven't
got all dav.
KENNAN starts inte the forest,

Cui TOs

F74, FLASEDACK: (COU™.) ISYERIO", POREST

e see LOMLLL, leaning down, . lookine at a'plant for
his pot. o

KENHAR (V.0.)
(C&llin‘g- )
| Lovell...! - P

 LOWELL straightens, turns. XENMAN is standing
across the clearing, sweating.

KENNAN -
Lowell, will you come on!

LOYELL

¢
o]
=
jots
o

-

© CcUT 10:



¢,

® FU5. FLASHBRCK: (COWT.) IhiT IOR, TOOL BREX  ~
BAPKER
Set.

BATKER
o : | Ready on hLwenty-two.
: “OLE
' Dn twaniy-Lwo.
. BATRHER
Sat.
o UOLF
W : L | Sat twenty-two,
' BARKER

:Gkag?
WOLF
Cood.,
in REVERSE RHGLE we see KUBNAN coming baékg
| WOLE
{Irritated.)
Yhere the hell is he?
KEEHAN
Blow ‘em. %We'll hold on this
last.

BARKER

: doinag?

:;‘Kx
%

that's



LR v

41,

KREwR
He's cetiing gove plants.
BARKDR
{Turning haa& Lo
the control panel,)
Teady on one?
WOLY
On one.
DAREED
Ckay,

BAPMEL flicks a switch and the safety covar on a
button £lips up. '

POLY
- Hit 1%, friend,

In CLOSE UF we see BARKER hit the botton. 1 switch
thuds shut and immediately therse is a loud detoanaticn.

cCuT 7O

PLASHBACK: (CONY.) IHTERION, Foussy

LOVELL is kueelino by.his nlant, listening to &he
sound, watehing as the carth in front of hinm shuddevs,

. - CeUT TO:

FLASHBACK: (COrib. ) ENTERIOR, SHIV, TLALT OF DODS

An opagus white vaposr wreathes the last interface.
Ag it clears, we sea that the first dome has
separated from the train. In the gap, which widens
slowly, fragments of black insuletion drift and
turn,

fuddaenly, on the severed unit, a clustey of vernier
nozzels go of § with & Fflash.,

Bt



F77.

F79.

- FBO.

‘. CAMERA CLOSLS, slewly, on LOWELL's face. |

42,
CONT. . e

Slovwly, trailing a veil of blue-white «ab, the doae

~ begins to move, up and awvay.

2UT T0:

PLASHBACK: {(CO8T. IGTERIOR, SHIP, FOREST

Kneeling, clutching his trowel so hard that his
knuckles are white, LOWELL waits. |-

there is a sudden, soundless, blinding whiFe tlash.
,

. ) ;Zj :
There is another detonation, i

CUT TO:

'FLASHB\Cn~ (COUT.} IHMTERIOPM, TOOL RREZ

In CLOSE UP we see BARKER,

BARKER.
Feady on three.  §
And WOLF... | Ei
WOLF ;

on threes. ..
CuT T0:

FLASHBACK: (CONT.) EXTERIOR, SHIP, ANOTHER INTERFACE

The explosive bolkts g0 off and another dbﬁe drifts
free. fi

As the vapor clears, thesre is another soundless,
blinding whito Flash. L

The light dies and novw, on the separated done,
the verniers fiye.

Slowly, trailing itz veil of blue-vhite gas, the
dome begins to meve, up and away.

COT: TO:



81,

F82.

F83.

43,

FLASHBACK: (COv.) INTERIO™, SHIP, FOREST |
LOWELL is vaiting avain. '
There is another detonation.

CAMERA CLOSES, glicvly, on LOYILL's eyes..:.g
CG?,#O:

FLASHEACK: (CORT.: EXTERIOR, SPACE, THE DOME TC
JUST GAl

The verniers are gtill firing,

And now, abruntly, the verniers cut out. There is
a pause, thon & flash of terrible ligiht, consuming
the dome, bleaching the color riaat out of the shy,
taking it orange, to yellow, to a stark, unbparaale
white. é
¥For an instant, where the dome just was, we see a
huge, expandine bubble of hvdrogen vanor. Then
nothing, not a fragment. Enpty srace.

ks now, in the foreground, ancther dome anpears,
riding 1ts veil ef blue white gas.

The dome rises, slowly, moving up and awav. Then,
abruntly, its verniers cut out...

FPLASHBACK: (CONT.) IW PASTCUT SEAULNCE, ALL
LOUCATIONS

|
LOYWELL, in another blinding white f£lash,

1

KEENAl, BARZER, WOLF, all workinog, fcverlﬁhly

A thudding switch, an interface scparates.

A vernier cuts out,.

A squirrel runs on a log. The squirrel stopa,
listening, Uis ¢eyes are moist, his fur trembles.
And suddenly the squirrel disinthrates, flies
apart. e see ghredied bhone, twisted sinews,

and blood,

LOWELL, in another blinding white flash.



P83,

84,

FB5,

. 44,
CONT. . -

KEENAN, BARKER, WOLP, continuing the destruct
program, |

N screaming, tinv, yellow throated bird explodes
in flame. ;

: !
A field mouse, and the blue heron standing in its
pool. All exploding. Their hearts, their’ brains,
their livers, their lungs, their lives flyinq apart.

LOYELL, running, staggzring through the forest
as the detonaticns come faster, closer.

A tree disintegrates, another hird, a butterflvy,
another tree, a rowk, a frightened raccoon, a
field of flowers. :

CuT TO:

i

FLASHBACK: (CONY.} INTERIOR, FODREST

LOWELL is running, hard, but there is no sound.
Only gradually, sglowlyv, do we hear it. ...@ha slap
of branches, the gnap of twigs. His own hard
breathing.

LOYMELL stops, suvddenly, listening. There ara no
more flashes, no mere detonations. Silence,

CUT’TO:

FLASHBACK: ({COXT.) IYTERION, FOREST )

KEENAN, BARKER and WOLT stand by IOWELL's flower
pots. All of them are exhausted. .

ﬁEENAN
Where the hell is he?
BAPKER
{Calling.}

Lowell: &05 damn it,..Lovell)l,. .. 11}

;



45,

F85. COWT.

A oy

HOLF

I'11 kill that guy. I +ell you,

:

I'l. kiil that cuy! i

Screaming.

| Lowellt!l ,..I mean this is
all we reed, right® Snmack in
the Jung report?

But KEEWMY is staring at somethins,

KEENDIT
What #he.,.! T{
]

The OTHERS turn, as mow, in BVIRSH ANGLQ{ e see
LOYMELL emergina feen the trees across the clearing.

He stops, sweatsag fariously: staring at ‘the threc

exheusted MEN, -
KEBHUALT (Coar'ny
Lowrell. §§g§ are you gg;nq?

KEENAN starts forwaprd, but something gleams in
LOVELL's hand and KEENAN falters. He looks at the
OTHERS .
Across the clearing LOWELL is moving now, fwoo‘:ienlv,
coming toward them, His Fface~~~cut by kranches,
bleeding---locks old, much older, and cold, like
chisled stona. 1n his hand, clearly visible now,
is a large, gleawﬁng, chromium plated wrench,

MOLF

What's he doing!
DAPKEYR
{Wath a laugh,)

What is this, some kind of 'a joke?
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CONT, (2}

EEERAR

Lowell, will you cut thisz outl
But LOWELL, unhesding, comes on, And now,
Erightened, exchanging glances, the Shres UEYH
back off. S -

.

Lowelliil
VICLE
iﬁﬂrgamingc%
Hels insanel Feepan, the @uY’g;
inganet '

WOLF curses, storts ©o tear a tool from oul of his
bhelt, ’ : ‘

LOWELL lunges suddenly, swings, and spasheg in his
skull, I

In CLOSE UPS, LOWMLL swinds at BARKER, Bub BARKER
ducks and. KEENAY lunges, rips a gash in LOWBELL's
leg, stumbles, and LOWELL clubs him, takes a kliow
from BARKER and reels back, His legs buckle, but
somehow, by forcs of sheer will, he holds himself
Up. BARKER, horiified, rushes LOWELL with his last
cunce of strength. s

LOWELL sidesteps and smashes in his skull.

FREESE FRAME

CUT BBCK 70+

ANTERIOR, MAIN CONTROL

LOWELY. sits in his chalr, motionlaess, nearly
comatose, unbearubly pained by the memory of the
killings. He kceps shaking his head, back and
Forth, as if in total disbelief, E

Thern as CAMER2 CLOSES on LOWELL, we see that his
lips ave dry, cracked; that his face iz white as
chaik, ' : »
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87,

B8.

85.

5G.

47,

CONT,

From his leg, blosd is dripping, drop by AQrop,
feeding a large, gleaming puddle ©n the polished

metal floor,

CUT 'TO:

EXTERIOR, SHIP, SPACE

" Girdling the hull like a ring of locusts, the

drones continuve "blacking out" the ship. The
gection they have finished is nearly invisible,
hlending into tha dark void of space.

CUT TO:

INTERIOR, SHIP, MALN CONTROL

We see LOWELL again, sitting moticnless, still
ghaking his head, back and forth, :

A droplet of blowd heging to form cn his wound.

‘The droplet grows large, huge, and falls, with a

plip.
Another begins to form, falls, with a plip.
CUT TO:

INTERIOR, CORRIPOR QF MAIN CONTROL

Far away, down the enpty, shimmering floor, the
black crow appears, walking out from arocund a
corner, . .

The crow pauses, peering left and right, then

takes to the air, flapping up the corridor into

CAMERMA..
CUT TO:

INTERIOR, MAIN CONTROL

e

Slowly, as LOVELL's eyes swim back in focus, he
pees it--<huge, Sileek, glossy black, perched right
opposite on the radar screen.



90.

21.

48,
CONT.

For & mcment, bilankly, LOWELL stzres at the bird,
Then, as he stares, sitting bolt upright/in hia
chair, the crow €laps off across the room.

LOWELL blinks, s¢raining to keep the bird in
focus., Then, as he turns, confused, trying to
determine where he is, he notices the blood,

Yerrified, LOWELL stumbles to his feet, backing
off, away from it. He looks down at hisileg,
unwillingly; then up again, at the gleaming
puddie, and the black crow,

Panic comes, claging on him, breaking over him
like a wave, submerging him. Breathlsss, gasping,
LOWELL wheels, luxches acrozs to the three monitors
standing by the wall, Frantically, he tries to
start them, One. 7Then the next and the hext...

LOVELL ;
Come Oii... Come onfititl
For a moment nothing comes (o him, axnd then,

realizing what the problem is, he curses - -himzelf,
and moves across fo the LR 260 Program Control,

Screaming, wavimg the crow away, LOWELL sits,
inserts three cards and begins punching out a code,

CUT TO:

INTERIOR, X-RAY ROOM

We see LOWELL's pale face, as he lies on & table,
His leg is stripped to the flesh, A slowly arcing
black cone of a three dimensional X~-ray machine
moves over him, :

Above, on a screen, we see rapid ¥-ray images of
his leg, and the ¥flashing codes into which the
images are being translated,

LOWELL turns to look at the monitors.

They stand in & row, plugged intc the machine,

- digesting X-ray information codes. On their



93,

‘corridor, to its eand, a door,

CONT, =

‘readouts, under the designation INPUT, we, see

the codes flashing by.

i
L

CUT TO:

. INTERIOR, CORRIBOE.

He comes into CrMERAA, dragging himcelf dawn the

EMERGENCY

LR 260 OPERATING ROOM

DANGER
DO NeT USE IF SEAL IS BROKEN

CAUTION

WATCH YOUR STEP

LOWELL stands for a moment, numbly, staring at
this information, He tears off the seal, waits
as the pressure egualizes, then pushes in,

INTERIOR, LR 2¢€ OPERATING ROO!N

The place is a deathless, cold, ceramic white-w-
walls, ceiling and floor, where rectilinear
scuppers convergé at a single, gleaming, chromium
plated drain.

Directly in front of LOWELL, set low to accomodate
the monitors, is & mirror finished chromium slab,
Above it is a huge light,

LOWELL takes a rew steps forward, staring at the
glab, ‘

In CLOSE UP we Se¢& that a row of black straps hang
neatly along its perimeter.



50,
93.  conT. u o
LOWELL draws in his breath.
On the wall there is a sigaé;@
WARNING
TO RSSURE BEST THACTION
O THIS PLOOR REMOVE DRAIN
COVER BEFORE BURCGERY.
LOWELL turns, crosses obediently io the drain
cover and removes it., Ag he stralghtens, holding
the object in hisg hand, we hear the faint
sgueeking of the monitors foot pads as they
advance down the corridor. g
The sound grows louder, cleaver, coupled now
with faint, hydraulic hissing sounds, and the

rattlg-clink of instruments on travs.

CAMERA CLOSES, slowly, on LOWELL's face.

54,  LATER:; IUTERION, LR 260 OPERATING ROOM

We sez the wobbling needle of & pressure gauvge,
hear hissing gas and the rumble-chump of LOWLLL's
neartbeat, amplifisd,

And we see him now, in CLOSE UP, strapped to the
shromium finished slab, craning his neck to see,

Opposite, beyond the flesh white pillars of
LOWELL's feet, ote of the monitors is arranging
instruments on a low, gauze covercd cart,

Thers is hiss of venting air and LOVELL turns,

Standing beside LOWELL, extending a scalpel in
ite mantpniscor, is tha second monitor. The
scalpel glints, gleams, flashing shards of ligh:
as the wonitor hegins an intricate test pattern,
degeribing subtle, lightning guick cuhting
combinations in the air.
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51.
CORT.

LOWELL watches for a moment, not even bréathing,
then he lets his head fall back., : '

i
Y
H

We see his eyes.

above him we Sea an anesthetic delivery mask,
cocked on the end of a gleaming, gneumatic arm,

Suddenly, as LOWELL stares at the mask, gés begins
hisging from its wentricles, and now, from behind,
we hear the shriil, high pitched shriek of .a
torque wrench engaging, B

Terrified, LOWELL cranes his neck, locking back.

We see the third eenitor, engagaé by its manipulator
into the anesthetic delivery unit. As the scream
of its torgue wreneh goes High, then higher, the
monitor begins o vibrate. i

In CLOSE UP we zee its vent panels---flapping,
clattering...

LOWELL, loocks ug, watching the mask as it homes
on his face, begibns slowly descending.,

A shrill, beeping pulse begins, then a sééond,
and a third, |

As LOWELL cranes his neck forward again,:ﬁe see
the two monitors; the one with the scalpel,
standing motionless now, heside him; and the other,

‘beyond his feet, helding a tray of instruments,

waiting.

LOWELL watches, listening, the throe separate
pulses grow synccencus, to one monotonous throbbing
beep. ‘ _

Abruptly, the sovnd stops, On both monitors green
lights come on, and the monitor with the tray of
instruments starts forward.

Suddenly, paniched. ¥nowing the time has come,
LOWELL tries to 4et up, but the hissing black
mask comes over his face, pressing him back.

We see LOWELL's #yes5, hear the rcar of gas, and
now there 1s a single ringing clink as something
hits the floor.
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52.
CONT., (2)

In FULL SHOT we = -.: the monitor who had the
Boalpel.ses s LOW . LL"S eyes in CLOSE UP, straining
€O 8e@,.sss..Then thie gleaming scalpel on the floor,

We see LOWELL, struggling, violently, against the
gas,

Then darkness,

CUT TO:

., EXTERIOR, SHIP, SPACE

" The hull is completely black now, almost dimension-

less, like a great ahadow,

. EXTERIOR, HULL

A drone comes by, on it%s endless search for
damage, As the drone moves up a ramp and dis-
appears, we see tiig planet Saturn.

It is closer, much closer; huge. Like some cosmic

v talisman of terrilble, preternatural power, it

stands against tie sky, mute and silent, gripped
in its swirling, wisty-silver rings,

DISSOLVE s

H

INTERIOR, SHIP, STAIRWAY

We hear the sound of an approaching monitor, the
squeeking foot pads, the faint hydroulic hisses,

A moment passes oeid the monitor comes into the

light, We see that its manipulator arm is
extendeqd, holding the black crow.

INTERIOR, MAIN STORAGCE AREA

The monitor appesrs in the gloom, passes through
the vast, cavernous space,
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INTERIOR, CORRIDOL -

In CLOSE UP vwe see electrical cables streaming by,
We see the walking monitor, the crow.
Ahead, we see the sndless perspective of doorless

hatchways, stretching away.

INTERIOR, FOREST

The monitor, stands motionless by the tool‘araa,
holding the crow.

In CLOSE UP, hissing air, we see the monitor's
pincer finger rele¢ase and thrust forward.

The crew, cawing, wquawking, flaps vp toward
the tree tops, |

DISSOLVE:

INTERICR, MAIN CONTROL

We see a plastic nlate containing a portzon of
food.,

LOWELL sits befcre his dinner, He is pale,
hearded now but *runhow, holding a stubby:
plastic fork and staring hepefully at his: food,
he looks like a 1wb£ child.

Carefully, shaking slightly, LOWELL positions
his fork above a zolitary morsel of food. But
his eyes drift acrous, drawn, as if by magnets,
to the two inert monitors,

There is somethinr cold, disapproving about

" their stance, lika .tern, intractable parents,

looking on, And this feeling is not the less
for there being raflected, in both darkened
readout screens, IMUELL's face---pale, thin,
haggard, looking like a ghost,. j
LOWELL glances on<ce more at the monitors, and
then, determinedly, beging eating somberly.

CUT IO+
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INTERIOR, FOREST

. We see the crow, like a shadow, gliding lew above

the tree tops.

LONG, DISSOLVE :

EXTERIOR, SATURE

We are close, frighteningly close, looking out
at the planet acress the vast, shimmering, steel-
coléd surface of ths rlnqs. Saturn is awesome,
terrifying, clorked in perpetual clouds of gas,
shifting, swirlisng, boiling out across its
surface, wrapping and re-wrapping it in a mantle
of endless stoxm,

Slowly, CAMERA FiNE, and we see the rings as
they sweep away. like a great, frozen river,
curving into darkness behind the planet.

Slowly, as CAMEVLZ PANS, the ship comes into

view, standing ¢:f the rings at their upper edge,
like a schooner uut51de a reef,

CUT TO:

EXTERIOR, SHIP, I LEVATOR

A hatcbcover slides upen and far below, down a
deep shaftway, i see LOWELL with one of the
monitors, cominy up on a platform.

As the platform grachcs the surface and stops,
CAMERA CLOSES ofi LOWELL, standing mctlcnless,
gazing in awe at Saturn.

We see the planct looming huge above the forward
structure of thea blmckened hull

LOWELL turns, wé tghxng a drone with a red light
blinking on its ohall., A second drone appears,
then a third. a:. the drones pags by, all of
them with red lights blinking, LOWELL glances
vp at Saturn oncu more, then he starts forwvard
with the monito:.

- CUT FO:

1



55.

-105, EXTERIOR, FORUARD HULL

In LONG SHOT, we &%e¢ LCOWELL, like an ant;Twalking
wg:h the monitor norogs the vast surface 'of the
B8hip. o '

CUT T0:

106, EXTERIOR, CATWALX TO FORWARD BRIDGE j_i

LOWELL and the monitor appear, suddenly, at
the top of a remp, passing behind the towering
plates of the forvard radio grid, C

S

CUT, TO:

107, EYXTERIOR, SATURM'Z RINGS {(LOWELL'S pOv)

From where LOWELI, stands it'is no mere than
fifty yards to the ~dge of the rings, a vast
forbidding, uncentained stream of multicolored,
crystalline particles, passing at tremendous
velocity, As thce moving particles set up.
shifting electrostatic fields, the surface
flickers like the Northern Lights, glowing,
shimmering through infinite, phantasmagor*c
pastel hues. i
o

P

108, EXTERIOR, FORWARD BRIDGE »
‘ S

LOWELL hesitates, looking out once more toward
the boiling face «f Saturn, then he walks
toward the moniter zt a forward Auxiliary
Control., A grezn light is flashing on the
motionless, waiting, monitor.

YOWELL clears the monitor's keyboard., He
flicks a switch eo the Auxiliary Control ;
console, then preszes a button and waits,|
watching the menitor's readout, .

CUT TO:

1
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116,

1il.

lla,

L.4wsRIOR, SHIP, MAIN CONTROL

We see the second and third monitors plﬂgged
into the Main Caﬁﬁrﬁ& congple, As a digital
code comes up on their readouts, we see switches
begin repositioning all over the sonsole, A
red light comes on and a new a@éa fiashes en
the monitorfs readouts, -

Cﬁ?é?ﬁ:

EATERIOR, SHIP, FORWARD BRIDGE

W see LOWELL as he gets the new gode on the
monltorts readout, -

He punches it cut on the Auxiliary Cmntrsl
comso&e, flicks a switch, and hesitates, locking
out again tovard the boiling face of Satﬁrﬁ@
LOWELL wets his lipaz, pushes on a bgttcmﬁ;

Qﬁ?-?@:

INTERIOR, SHIP, LNGINE POOM

Ve see the automatic switches slemming 5hut
again, rapidfire, i

In PEVERSE &NC&? we see the huoge, harren w%ite
ducts of the Spexry Mass Vector ggﬂtheﬁlzar

A jow hum beagins, gx@wq louder, ?%?iély,“:
shrill whine...

coT TO:

INTERIOR, MATIN ?@ﬁ??ﬁ%

The sound of tha Synthesizers gz@gm &Qﬁﬁﬁgg
duller, and we se® the two monitors as they
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113,

114,

CONT, '

begin jiggllng on the end of theirx manipunator
arms,

CUfH&O;

LoH

EXTERIOR, SHIP, *QQWARD BEIDGE

There is not a scvund and LOWELL stands métzonm
less, fascinate:!, watching the catwalk railing
as it shudders %izlently, becomes a blur.;-

Suddenly the railing goes $till, and now,
slowly, the shis bogins to move cver Lhea*
dangerous rings bolow, i

i:U.
sl

Leaning out, lcﬁking down, LOWELL wabches'as
the gap closes, «1d his own.shadow appears,

‘gliding out acraszs the surface of the foxblddlng
‘rings, . .

CUf;TO:

EXTERIOR, SHIP, HBACE

In a high, LONG i n@r we see LOWELL's Shlp

below, wrapped in & flickering, blue-green
aurora, moving 1aﬁh its shadow acress the{
shimmering, shifting colors of the rzngs‘f

CUT 'TO:

EXTERIOR, SPACE

In another high, LONG SHOT, looking out,from
Saturn now, we :ci: the inside of the rings,
like a vast profrotive barrier, more than,
eighty miles hian. i

a

A moment passes on
black, like a duriccated beetle, coming out

il we see LOWELL's ship&}tiny,



58,

from around the planet, riding orbis inside the
rings, '

CUT T

S

116, EXTERIQOR, SHIP, NULL

A drone passes, on iis endless guest for damage,
. As CAMERA PANS with the drone and it disappears
Cover the curvature of the hull, we ses the
ingide face of Saturn's rings, towering high
above the main antenna.  Spectral, flashing
- sheets of color wriithe and dance azross their
v surface, and sometimes, licking out, they
4 wreath the ship in a gudden, eerie glow,

Qﬁ?'?ﬁs

il?w_]XE§ERIQR, LOWELL®S ROOM

LOUWELL sits on his bed, somberly, mumbling teo
himself, holding a bottle and a glass. What-
ever he is saying it is rapidfire, fast, hardly
forming on his tongue, and his finger keeps
lifting to emphasive his points,

A moment passes, LOVELL neods, falls silent.
Then, nodding agaisn, he stands.

CUT T0:

118, INTERIOR, MAIN CONYROL

in DLOSE UP wa suae tho yradioc swiich.

LOWELL, wach druniesr now, looking at it,
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119,

120,

59.

CONT, o o

" He heszsitates, seats himself before the switch,

hesitates again aad flicks it on.

We hcar static, wave on wave of empty roafing.
But now, as LOWELL works the tuner, there is
gomething else,.. ' ) ‘

LOWELL turns the volume up, higher, then WI
higher still, svcating now, straining to hear,
but wvhatever it iz remains elusive, uncergain;
a voice perhaps, two voices, evan three, or
none, -

cur TO:

INTERIOR, MAIN CONTROL

LOWELL sits moti-anless, very drunk now, staring.
belligerantly out of his chair, /

In REVERSE ANGL!D we see the tihree cther cﬁairs
in & row-beside nim, o

DISSOLVE:

LATER: IHTERICH, MAIN COMTROL

We see the threoa monitors cutting the three
chairs from the floor with acetylens torches.

In REVERSE ANGLM we see LOWELL.
LOWELL
Cut ‘'on clean now, damnit,
Clean, I said! Cut 'em clean!
cesMisht 83 well, ...0pen up.

some snace in here...



@
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121,

122,

CONT, "
i

The torches hisz. &moke billovs up around the
chairs, '

!
S

CUT . TO:

INTERICR, LOWELL': ROOM

The room is dark and LOWELL is barsly visible,
lying on his bed; holding his botile.

Slowly, CAMERA CIASES on LOWELL, ;
i
i
A shaft of light hisects his fave. He is'
tense, listeninqg. _'
After a moment : ‘hear a faint, squeaking
gound, and then,. uhrough the open dcoxr of the
corridor, we se: the three monitors,. one
after the other, passing by with the severed
chairs.

As LOWELL listecosz, the sound grows faint;

fainter, dies awvay.

cuT TO:
)

i

INTERIOF, A LON“ CORRIDOR ?

The lights strctoh away on the ceiling, mény
of them broken, the others few and far between.

In the distance, thoe three monitors appear,
coming down the varridor with the severed
chairs,

Ags the monitors puus, CAMERA PANS a2nd we .
see that the corirdeor ends at a darkennd:
catwalk, overlotiing a huge, piten black room.

|

i
i

60,
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124,

CONT.

Am %ha monitors release the chaire over the
catwalk railing, wheesl and start ”iﬁn into
CAMERA, we hear thres, dull, rgov 83sd
prashes,

The crashes echo, build, melding into eaaﬁ
other, ringing ld#ﬁ *he aﬁptg @erwzdsrgqug

QQT Tﬁw

INTERICR, LOWELLTE ROOM

LOWELL listens as the
his door, comes b@ngi
the idg% tolling of a
end dies awayv.

gound comes riaging past
ng back, and then, like
bell, spends itself

;

Silence falls and LOWELL lets his head &tﬁp
back, He draws his breath, desp, zelcaﬁes it,
slowly, with a long, drawn @w% aich,

2g if some peacs had f£i nazky come, his face
relaxes, - Iis a;ali‘a flutier, dyift shut.

And now, as flesp steals out, across his
features, his face slips zideways, intc the
light, 3

CUT TO:

EXTERICR, SPACE

We see LOWELL, in CLOSE UP, weaxing his helmet.
e seems happy, aesdly ecstatic, and suddenly,
amazingly, he begios to laugh, CAMERA PULLE
BRACK . .

h sheet of flickering blue coloy wraps arcund
hmm§ envelops him, as if in flame. The color
turns to vivid green, then to a brilliant,
ﬁm&%&r&%&mﬁmiﬁﬁﬁmgﬁh%i JELL i
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CONT,

&

floating free in space at the end of a long,
silver tether,

Looning sbove LOWELL and fallirg away below,
18 the vast, curving, inside perimster of
Baturn's rings, Like lightning on a cliff,
delicate, shimmzring, leaping sheets of color
play across the sxtiame, danﬁzﬁg, c”enalaﬁlﬁg!
licking out on tonoues, ,

& lone monitor is Standing at the end of &
catwalk, locking on, aAbove the monikor,
dwarfing it, dwarfing LOWELL and the ship.
itself, is the great, demonic face of Saturn,
wrapped in its shifting wilderness of vapoy.

For a moment LOUFLL stares at Saturn, Then
he laughs again, reaches for his tether,
Prawing up his knwes, he gives a licht tugu

Az we watch, LOWELL begins ﬁUﬁbi&ﬁﬁg hedd
over heels,

Through his mask we see the whole, vastf?g
stupendous pancrama, reeling by,

And LOVELL, delighted, laughing again. .
CUT TO:

INTERIOR, BHIP, TOCL AREA

LOWELL stands moticnless by the end of the
ﬁ@rxéﬁar, staring across at the massive |

- steel door that leads to the forest,

A moment paa&a;& LOWELL draws in his breath,
grosses to the door and coranks on the latcoh
wheel until it clicks, BHe hesitates, Then
he pulls the heavy door open,

CAMERA CLOSES on LOWELL’s face,

%2&
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CORT,

We gee the forest through the deoor, Sunlight
18 streaming through the trees, Insecks |
puzz and somew ere & bird begine a strange;
whistling call. :
LOWELL stands for o uoment, listening.

He moves in through the door.

CUT T0:

INTERIOR, FORESYT

We see LOWELL in the trees, standing motion-
iees, locking up. He lowers his head; ;
reaches out his hend, touches a lexf, then:
moves slong, .

CUT TO0:

EXTERIGR, SHIP, HULL

We see LOWELL, with his hands behind his back,
walking the decks.
How and then he pesses a drone,

He pauses, admiring the view,

cut ?%:

INTERIOR, SHIP, MAIM CONTROL

We see LOWELL with his stubby plastic fork
and another plastic dinner, eating,

CUT TOs

3.
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130,

INTERIOR, SHIP, VokEsT -

We see LOWELL on his hands and knoos witﬂ a
txowel, transplanting flowers over the surface
of the grave,.

A moment passes,

LOWELL looks up, ctands.

INTERIOR, FOREST {(IOWRLL'S. POV)

f

! |

‘i We see the crow---glistening, black-~~bltt;nq

131,

132,

in a tree top.

INTERIOR, FOREST

LOWELL begins to laugh. Suédenly, flapping
‘his arms, he caws at the crow. o

Ve see the crow, iguawking, flapping away.
LOWELL turns, stiil laughing, drops back
to the ground. i takes up his trowel an¢
resumes with tho flowcrs.

DISéOLVE:

LATER: INTERIOR, FOREST

LOWELL sits on a sock with a piece of bread,
calling a chipmun® o his hand.

The animal comes closer, closer, scizes the
food and scampors off.

LOWELL laughs. i

CUT TO:

64.
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We see LOWELL in & ¢ilade, spraviai fase

INTE RIOR, FOREST

the grass, clea¢mnﬁ‘

'*?ﬂhbove sunlight &&¥ s dowm. thrsuoh thﬁ;: ee

-,,;with its strange, wnistling call

134

33, 1n the distance, déwn the gorridor, we hear
X LOT'\’ELL hmlnq, iobid

a firm, beeping pulse

of blood.

tops. Insects kuis-and we hear gﬁ@ blrﬁ“ a

m'ramoa, MATH CoHR0L

stling to hinself---"We
ﬂlsh You b lerry ﬁﬁriﬁtmas i

CAMERA TILTS to the three monitarﬂ: by the '
wall. They are festively attired with réd
berrles, leaves snd @angllnq paper anghlS‘;

But now, there iz s sound. Over LOWEZLL! s
whistling, his adsroaching stepo, ve hear ?

PANS, slowly.:.mafﬁ the door...maet the -
solitary ssat at ::ain Contrel...to the radar
screen. : A

On. the screen thewroe is a small, bright red
« passes over it, the spat

J!

burns aqaxn, like a dr p

burns, fades, thos

Ahmptl}7i‘ LO‘TﬁtL}:;.ia Q!l‘llstllng‘ "Q}:‘ !, }Ias
grown much loudey, stops.

Tn REVERSE ANGLY see hin, standing at the
docr with a botile and a glass, going pale,
going white, staring at the screen. B

Woodenly, LOWELL moves forward.
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CONT,
In CLOSE UP we ses the hilﬁ@lﬁg pulse on tﬁ
sgreen,
LOWELL
Bastardsl

Cﬁfi?@z

EXATERIOR, CHIP, HULY

1

In the eerxie, sunlit szilence, we see a welding
drone., o

Aorons the face of
wa gag the far 54

o
L

urn, wrapped in vapors,
the rings, like a vasz
ching away.

and empty oczan, =

& 0w

£
o
e of
tretah

e

In FULL SHOT we vee the ship's gloantic dish
antenna, revolving. '

INTERIOR, SHID, UATH CONTROL

On the radar screen we sae the blivenulas
again, burning red, fading, burning red
again,

LOWELL works feverishly, punching oot co-
ordinate codes o the iain Control console.

in communicationsg screen,

the screen lighis up

iokering acress the top.
and we sa2..., ’

Cppusite, on the =
2 red light shows
and codes hegin
The codes flash

2F
%

}1

0
oy gt =
5 3

YVERTOLE BAMOR BATH . +A451 .7

+2370 +00%]1



57.
136, conr, ' o

Ao CLOSING:  763,312,454,979

. The last digits on CLOSING heqin countimg"
- bhack... _

CLOSING 978
| eu? N

LOWELL hits a button, then another button

and a large, blas. and white vehicle fascimile
shows on the scroon. But the image is blurred,
unintelligible, lictlzs more than darkness in

a storm of dots,

LOYELL pounds on ths re-set bufton. The

image on the sciroan flickers, then re-forms
again, as blurrcd as before. o

sweat beads on LOMELL's face as he strains
to read the image. His eyes move up... '

CLOSING: «245
reed
eve3
1eel

CUT TO:

137. EYTERIOR, SHIP, 111

Ve see the far side of Séturn's rings gain,
like an empty vy, stretching avay.



137,

138,

139,

CONT, | -

The ship's antenna, revolves endlassly.

CUT TO:

IMTERIOR, SHIP, ('nYXM CONTROL

LOWELL, drenched in sweat, pounds on the

re-set button aqoia,

. On the screen we see the same blurrved imagé.

And the CLOSING digits, ticking back...
| CLOSING: 763.313.454,000
vend
el
cell

CuT TO:

EXTERIOR, RING: OF SATURN, SPACE

We are low, looking out across the surface:
of the rings. In the distance we sce a
speck. ‘

The speck grovs larger, streaking toward
CAMERA with incre-ible speed, gleaming now,
glinting in the sua, trailing behird it

huge, auroral sh-:ds of color. ,

And suddenly now, FULL FRAME, as it seems
about to pulveriz: the CAMNERA, the draft
stops dead. There is an explosieon, a i
cataclysnm of cole, which clears, and we
gsee & squat, deci.y looking silver vehicle
standing motionlns above the surface of
the rings.

63.
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139,

140,

COMIT, -

It's design is stark, ohvious. Protruding |

from a forward housing which extends back for

pver half its “epctn, is a battery of sleek,

" klack tipped missiles, racked and ready.

On its side, lattered large, in black, is
the designation:

A. U. C,

- s we watch, the craft turns sharply on

its axis and "locks™ position. Bristling,
sophisticated anuennae emerge from housings
top and bottom. 4
i
The ship turns acain, minutely, "locks®
aqain, then suddinlv moves off, crablike,
abqve the surfacc of the rings. o

CU?r TO:

IMTERIOR, SHIP, 41N CONTROL

He see LOWELL, looking stunned.

Opposite, on the soreen, we see the black
and white vehicle facsimile of the craft

we just saw. Pelow the imacge, letter large,
in black, is the designation:

A. U, C,
LOWELL sucks in hisg breath,
We see the monitors by the wall with their:

dangling paper angels.

cUT TO:»



141,

143.

70,

INTERIOR, CORRIDUF | ' -

- A monitor engage: tg manioulator in a wall

socket.

The torque wrencih: <creams and we sce a
heavy, hatchway doaar slam shut.

IHTERIOR,.SERIES OF LOCATIONS

We see the monitors in the-corridors, |
closing door after door, !

Thelr wrenches scrcam and the ship is booming
now, thundering like a drum.

CUT TO:

INTERIOR, HAIN COUTROL .

We see LOWELL working feverishlv. Thare is
a faint, hydraulic hissing and he turns |
around. C

The thrce monitors come filing in, As !
LOWELL watches impatiently, they CYOSSs to

Main Control, aligqn themselves.

LOWELL pounds co 11 hutton, waits, as their
manipulater arms cmerge, click into the
sockets, lock.

LOWELL activates their readouts, then cuts
the lights to a ddim, eerie red glow. R

low buzzer sount: as he hits another button
signaling the droenes. ‘

CUT TO:



71.

144, EXTERIOR, SHIP, HULL

it e g
+ A drone stops dead in its tracks, tyrns, On
3 its shell a red light is flashing, :

At ;
Lol

145, . BXTERIOR, AUTOIZTIC LOADING' £ICT

A

, i ‘ : -
©'We see drones approaching. oOn all their |
- -phells, tiny red lights are flaghing. :

cUT TO:

146, EXTERIOR, SHIP, 5PACH .
.,.gf N . i
i" . . ‘ '
'~ We see LOWELL's ship, far in the distance,
8 tiny black speck against the rings.

cUT TO:

127, EXTERIOR, SPACE

iy | -

L Beyond the face of Saturn, out acrosu the
vast, ocean-~like surface of the ripgs, wo
Bee a tiny speck of light. -

n . i [

. The speck grows larger . -glesming now, i

* glinting in tho sun-  A. U. C. again,

As it comes cver the iipg#:'ifé huge, auroral

pluxme disintegrates, suddoenly, about two

thousand yards away, it stops dead again,

turns a fow deqrees and "locks®.

CUT TO:
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148,

- he craft is as e last sa“iit, mot ionlesa,

149,

.The three moniters nre staﬁéiﬁg mggignlé
'at Hain Controli z

LOWELL hits anathor button and the imaaéy

INTERIOR, SHIP, “AIN CONTROL

Tense, dripping w¢th swaat, LOWELL punch& i
coordinates on a isyboard, ‘He nite a button
‘and now, opuoqlﬁa? on the main ecmuniggtions
screen, we see a color televiszon image Qf
Saturn's rings. ;

scans
along the rings, locks on a pinprick of |
1light and zooms ta & grainy, telephoto ir
of A, U, C.

hovering, But now, as we watch, the

(ﬁbristling antennié begln to fold and A. ﬁ.C.

starts forward, _ .

2 rg:.;,

'LOWELL looks dows &t the dain Control ecﬁscle,
hesitates.

In CLOSE UP we séi a arqe red button
marked ENGINE 8Tai?.

CcuT T0:

EXTERIOR, SHIP, AUTOMATIC LOADING SHOT

The drones are boing packed away, but
across the surfacd of the hull we see
wmany others, still approaching.

P

CUT TO:

72.



INYERIOR, SHIP, AL COHNTROL -

Lo We see LOWELL's facs,

. A huge, exploding red blip Flashes in the
Ceenter of the radar screen. !

LOWELL's finger comss down on ENGIND START.
e hear a . lovd, explosive criack. -

INTERIOR, ENGINE ROOH

Rapidfire, the autonatic swiitches zlanm
shut,

The Synthesizers besin to whine, to shriek.

3

INTERIOR, SHIP, ¥ARIOUS CUTS

Wa see shuddering railings, dinmming lights.
A broom comes sliding down an empty Ccorridor
and ths flesh on LOVELL's face jiggles,

Cut TC:

EXTERIOR, SPACE

We see b U, C, some thousand yards away,

rocketing into ChiERR and stopping dead again,

PULL FRAAE, with its bristling battery of
mizgsles filling the screen.

73,



153

154,

cour., ' e

>

 The craft "locks™ its position, adjusts,%ﬁi-

"locks" again.

In REVERSE ANGLE wo see LOWELL's huge black
ship, slipping into the deadly, f1x¢kering
colors of Saturn’s rings. 4”
CAMERA PANS with the ship, fast, holding?bn_
its last, faint silhouette, as the rlnqs ‘
take hold of it, 3treakinq it away. :

CUT-TG:

INTERIOR, SHIP, :ATN CONTROL

We hear buzzers, bells, alarms; a cacophony
of sound. Morozs the Main Control console
hundreds of red lights flash as LOYWELL wor £:]
frantically to meintian control.

Gradually, as ho cains contrel, a dead,

terrible silence ralls, as if a hlanket
had been wrapped on the universe.

‘Drenched in sweal, trembling, LOTCLL looks

up from the console,

Opposite, on th: main communications screen,

‘millions of whi:ic, irridescent partlcles are

streaming in, 1i ;m SNOV.

LOWELL stares at the screen for a moment’,
punches it over to manual control and takes
hold of two knobe on the console.

H
;o
VL

76"



154,

155,

- less, aghast, staying # the screen,

CONT,

As LOWELL turns the knobs, we see the gho$ély

- silhouette of the yadar antenna appearingion
- the screen, then & widst, and now, suddenly, &as

LOWELL tilts the romote television camerasdown,
We see the autcmatic loading slot.

kae & panicked ¢rowd frozen in flight, sc@res

. of drones are messad around their #lcts.
. their rear, scatyersd in a great arc acrosg

the surface of th hull, we see more drone:

scores and score® more, all headed for the!

loading slot. ﬁﬁs aothing is moving. Onaly

the streaming, iridescent partxvleg, 1akefsr0w.
S

For a moment, LOWLLL stands absolutely mction-

E i
He punches a button on the ccnsole~ again fi
the again and again, desperately, but no lng

“happens. The drmn@s remain frozen. The

iridescent particles come streaming in.
LOVELL swallows,
We see the three mpanitors.

We see LOWELL again, in CLOSE UP, as if cal-
culating some tervible risk, looking at t?em,

Ii:\l']‘IJRZ’:’(’.)I*.Jf ELEVAT2R

We heax the whir, ¢lank of the mechanism
LOWELL is seen against the exposed shaftway,
wearing space helm2t, gloves and protectzv&

shoes, .

75.



CONT. ' o

T.f

Gﬁiv; CAHERA CLOZLS on LOWELL's facs, He is
locking at something, anxiously, sz if grippad
by some terrible dread.

3
5
3k

,w

across the huge, disly it platform, we see

F:4

the three monitors, ”Eﬁﬁﬁg uy with ﬁiae

LORIELL takes his yE
trying to distroct o
down at his feel, oh
now, ag we hesar a io
LOWELL's head snaps

g from the monitors,
L8 thoughts. He looks
ccks hig gloves, and
W, rumbling sound,

v F
Wite

Aﬁ&?@g at the Lop of the shaftvay, we see
he huge hatch covesr mQVLﬂG slowlv open.
fﬂ the widening quap we see biaakne&s and
the storm of stream ng, irvidescent silver
particles, :

EXTERIOR, Suip,

The pliatform com&n f;. sh with the zurface o7
the hull, stops. There is not a sound and
for a moment x@wﬁgg stends motionless,
staring at the strange silver particles,
streaming in.

Somz twanty fest n
drone, glowing, fain
*dead" on its foet

W see a mobionlisss
tly luminescent, gone

LOWELL staris towvard it, stops.

From BNOTHER ANCLE we ses more “dead®

drones, some of them standing, some of
them fallen over, z1l c¢f them glowing

with a faint, eerie liminessonces,

b

<



157,

.

e,
F g

439

158,

EXTERIOR, HULL, VARIOUS LOCATIDNS

o

© We see LOWELL and the three monitors collectlng
"dead” drones, éragging them back acroas.the
‘hull in the furiosusly swirling silver part}cles‘

EXTERIOR, ELEVATOR

i e
- We see a pile of "dead" drones on the elevator
platforn, 3 :

In REVERSE ANGLYE we see LOWLLL and one oq the
monitors, dragging in two more. P

We see LOWELL's face, strained, drippingii

"with sweat. i

- b CUTVEO:

:EXTERIORI AUTOMATIC LOADING SLOT

LA

KR

160,

LOWELL and the three monitors have progressed
~to the mass of “<dead" drénes packed a&ound
the conveyor railing.

A8 we watch, LOVILI, appears with the monitcrs,
gasping, verging orn exhaustion, :ﬁ

"LOWELL seizes a drone, the monitors follaw
suxt, and they dray them away. ?z‘

'EXTERIOR, ELEVATGR

The drones are suacked three deep now, in a
great, eerie, gloving brye.

7.



160,

cont,

S T i

CAMERA PANS and we see LOWZLL come staggering
back from the loading slot, dragging a drene.
As he heaves it cuco the pyre, a tremor rins

through the skip, then another. N

LOWELL staggers, nearly losing his balance.

On the far horizon there is a flash, a
flickering play oi intense blue light,

LOWELL wheels, locking for the monitors and

the, storm.

. sees thenm ahead, c¢oming toward him througP;

L
LOWELL shouts, ctarts for the monitors, theé
ghip shudders again, lurches up, and LOWELL
£inds himself flac on his face. i‘

?hrough’his mask ve see his'ﬁaw distend,_his
1ips, his eyes, ss some tremendous force ﬁ
presses him down, %

" The ship lurches zgain and LOWZLL is float~

ing, six feet in the air. ...And so are the
monitors, and the pyre of drones,

There is another blue flash and LOVELL gets
slammed to the deck again. ' ;

We see him in CLOSE UP, stunned, gasping,fr
trying to recover his breath. .

He climbs to his fezet, fighting another | .
upward lurch, ant freezes, ;

In REVERSE ANGLE s see the entire forward
radio grid, turniag end over end, floating
in toward LOVELL through the streaming
silver particles.

8.



161.

75.
CONT .,
The grid shears off towers, catwalks
antennasS. ..
LOWELL is in the aizr again,

He slams back to the deck, and oW ., stagger-

e ing to his fest, he sees ?%Q af I xg monitors

crushed flat under the open gﬁiﬁwerk of a

- twisted catwalk.

. LOWELL turns, sees his third monitor,

walking uncertainly in a clrele, like a
ioat child,

LOWELL vrabs the monitor, dreas it wmdliy
across the deck, stunbling over wreckage,

S0 4o the elevator conmtrol,

He takes the lever, slams it full over. |
The platform shudders, and then, miraculously,
bearing its cergo of twisted mecval and

S glowing drones, hegins moving dowi,

CAMERA CLOSES on LOVNLL as, again, a hlue

flash lights thke zky. Then another and
another, .,

CUT TO:

INTERIOR, SHIP, BLEVATOR

Looking up the shaftway, we see the f;a%h@ﬁ
coming faster anq faster, like banrds

across the skyv. The hatceh cover hegins |
grinding through the wrackage on the deck.
A drone comes toppling down tha hatch ﬁavﬁ;
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162,

' 'phe dronés crash isto the piéﬁfaxm and f1§'
a.p;rt. :

o s

- LOWELL presses hiwgelf baok,. ,%?

80,
CONTYT,

| |

LOWELL tries to igwk up aga*n, bug the sh;p
48 accelerating, wassing:out /of Lis own /.
gravitational ficid, and LOWELL is being |

~ pushed, pressed, sprsad-eagle back agalnst

the wall.

- AB CAHERA CLOSES on LOHELL‘S face, we see

163.

. his jaw distend asnin, his lips, his eyes.
- Around his bared teeth, blood begins oozing

fxam his gums, g
CUT | TO:
EXTERIOR, SHIP, SPACE 1

Locking forward, ¢ see the bands of 11ght,
hurtling over £ ship in a syncronous, -
flickering, ever increaslng beat, voming
faster and fastev ind faster...

The hands fall zunv---fluttering into each
other, streaking, hilurring. i

Suddenly now, as the ship is catapulted out
of Saturn’s ring:s, there is a brilliant,
plidning burst oi iight.

For an instant, Saturn itself is clearly !
visible, wreathed in cloud, gripped in its.
shimmering rings. Lt rapidly, with

" incredible speed, the planet grows smaller,

becomes a "star" in a Galaxy of “"stars".



163,

[
b
Tl

b

the night.

Y

Bi,
cowse,

2nd now, as we watch, the Galaxy i¢self
grows smaller, &i&lﬁbwbﬁﬁ, to a eluster
of dust; and “he cluster of dust draws
in, diminishes, to & final, ﬁ&n?? pin=
prick of light...which faé%g, and disappears
~w=in darkness, in absolute primal blackness.

CUT TO:

INTERIOR, SHIP, COBRRIDOR

After a time a boam of light appears, far
down wvhat seenms some ﬁﬁdl&%& tunnal of :

A8 the light approaches slowly, we begin =
to heav %quaekimm, Faint, hydrauvlie hisses,
and the hollow, ringing sound of zﬁﬁtfa&ig
onp a metal floor, i

Gradually, two ghostly, lusinescent figures
Eppaar=-=LOWELL, wzhh his last monivor, . .
following it down the endless, pitch black
space,

|
Ls the monitor passes, we ses that the nght
is beaming from a housing in its “shﬁst“é¥
A8 FLOWELL passes, we see his face; fa;nﬁly
luminescent, battercd, swollen, biank., |

CUT 1O

LNTERIOR, MAIN CONTAOL

LOWELL stands with the monitor, =t the door.

E




165,

166,

T
¥

CONT,

In REVERSE AHGLEL, illuminated by the monitor's
beam, we see the ..ain Contrel console, Amnid
the maze of buttons, readouts, qleammng :
switches, there is not one light, ;i

© LOWELL crosses, gtands for a moment, stam ng
- down. He clicks @& switch, another swztcﬁ

then one more, ond lets his hand go slackl:
He turns, looking over at thé monitor, aq‘"

1f to speak, as if to scream out all his
fear, his stark #nd unimagined terror...

But nothing comes, and now, slowly, a o
faint, ironic smiie creases in his eyes, .
as if some haunting, unexpected memory had

suddenly arrived.

LOWELL laughs, murmuring...

|
i
B

LOVELL, B
What Lutter place... ik
CUT TO:
INTERIOR, TOOL ARLEA

i

In the monitor's bieam, we see the massive *
steel door that lvads to the forest. .{5



isﬁf;

, ‘LOWELL crosses, svanks the latch until it
"clicks, then druzu the heavy door open.

'We see LOWELL's Iasa, as\theJSGunas of

f;the manitor standing motionless at the daore

§

CONT.,

night come over hiis, wrapplnq axound hlm,,
softly, like a wind, . .

. Rhead, the forest is dark, black, izzumiﬁqu
"nated only by tha m@ﬂitor's light, But
C nowy a8s the sous : -

sxustlings, the tidkings, the shrill of 8
/"the crickets, the croak of frogs—~~LOWELL

aqrow 1oudﬁr~--the

'steps into the =haft of light, leaving

'.31ﬂTﬁRIbRL_F0RES?

- Streamers of light flow. around LOUhLL'

sllhouette as he #rosses the clearing,
At the edge of ths f{orest he turns,

”’ilaoklng Lack aw the nonltor, sﬁ;eld;ng

" his eyes f*om the llght.

The beanm is harzh, ﬁnwavering,

LOWELL looks up, areund;' All is blacknéés.
Once more he looks at the monitor, then .

.: he turns and walks into the fovesk,

further and furtisr, until the lighs

| _thins and he becones a shadow,



167, CONT.

[MLOWELL sits on the ground and props h*mse'f
,g_agamnst a rock, e remains motisnless faﬁ
s wa time with a faxnt ironic smile on his. .
. face, HMis skin is Jumlnescent, riaw;ng

! with a cold, white light, and belew it's
- surface ve see Lthe dark, delicate tracery.
: ‘of his veins, Ha pxesses his hands into |
- the secil and feuls the warm earth betwoeﬁ .
. his fingers. It calms him. ' B

Ei-The shr111 of the axxckets goes leuder,
hlgher, to a thin, ullulatlng soream,

THE END

84.



